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TODD SEEBER 
double bass 
TIMOTHY STEELE 
piano 
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Sunday, February 26, 1995 at 8:00 p.m. 
School for the Arts Concert Hall 
855 Commonwealth A venue 
Boston, Massachusetts 
Toccata 
(arr . Gaspar Cassad6) 
Drei Kleine Stiicke, Op. 11 
Ma8ige 
Sehrbewegt 
Ausserst ruhig 
PROGRAM 
Sonata in A major for Double Bass and Piano 
Allegretto ben moderato 
Allegro 
Recitativo--Fantasia 
Allegretto poco mosso 
-Jntermission-
Divertimento No. 17 in D major, K. "334 
Allegro 
Thema mit Variationen 
Menuetto 
Adagio 
Menuetto 
Rondo 
Girolamo Frescobaldi 
(1583-1643) 
Anton Webern 
(1883-1945) 
Cesar Franck 
(1822-1890) 
Wolfgang Amadeus Mozart 
(1756-1791) 
Daniel Banner, violin Colin Davis, violin Susan Fiore Seeber, viola 
Richard Mackey, horn Richard Menual, horn 
PROGRAM NOTES 
Girolamo Frescobaldi was a renowned organist at St. Peter's in Rome and is famous 
for his organ and klavier works. The Toccata is one such work which was freely 
adapted in the Twentieth Century by the cellist Gaspar Cassadio. 
The Drei Kleine Stucke, Op. 11 for cello and piano were composed in 1914 and are 
indicative of Webern's concise, economical style. The parameters of tone color,pit , 
class, rhythm, dynamics and registration in Webern's music are of utmost and 
arguably equal importance. When considered in the context of such brief forms the 
detailed exploration and contrast of these means have most expressive and functional 
implications. The transcription performed here was prepared by Todd Seeber at the 
original cello pitch. 
The Sonata in A major was written in 1886 and dedicated to the violin virtuoso 
Eugene Ysaye on the occasion of his wedding. With the help of Ysaye's early 
performances it became an instant classic in the violin and piano repertoire. 
While Franck is recognized as one of the great organists of history this piece 
represents his passion and success in writing for chamber ensemble. The music is 
generated with the extensive background and variation of a few small motives with very 
recognizable themes reappearing at length in more than one movement. The resulting 
writing style is perhaps the most highly contrapunctal of Franck's output. Franck 
sanctioned a cello transcription of the piano for the cellist Sondenberg. The double 
bass transcription is performed at that cello pitch. 
The divertimenti of Mozart consist of works for a range of ensembles. In the case of 
rmento No. 17 in D major a small group of players are featured with a 
;rtante-like role for the solo violin . It is suggested that the work was composed for 
the aristocratic family of Reubinig in Salzburg in 1780 upon the graduation of their son. 
Though the title of Divermento would imply light entertainment this is not entirely the 
case here. This seldom-performed piece in six movements is the latest of three works 
written for this instrumentation and exhibits Mozart in full bloom with a work of 
immense scope and beauty. 
MEET TiiE ARTISTS 
Todd Seeber, born in Spokane, Washington, is a graduate of the Boston University 
School for the Arts Music Division . Mr. Seeber was a student of Henrx Portnoi and 
Herman Jobelman and was a fellow at the Tanglewood Music Center in 1983 and 1984. 
While at Boston University he was the first prize winner in the American String 
Teachers Association National Solo Competition and winner of the 1984 Boston 
University Concerto Aria Competition. Mr. Seeber was appointed Principal Double 
Bass of the Buffalo Philharmonic in 1985, where he was frequently featured as a soloist, 
and joined the Boston Symphony Orchestra in 1988. He is presently on the faculty of 
Boston University and the New England Conservatory . 
Timothy Steele is an active accompanist, vocal coach, and chamber musician on 
the east coast . Currently he teaches in the New England Conservatory opera 
department and is an assistant conductor with the Boston Lyric Opera. He has also 
served as coach/accompanist for the Boston Lyric, the Boston Opera Theatre, Central 
City Opera, Des Moines Metro Opera, and Long Beach Opera. Recital partners 
include prominent members of the New York City Opera, the Boston Symphony, and 
the Los Angeles Philharmonic. Mr. Steele has been featured in performances in 
Europe, China, and the former Soviet Union, and regularly performs in schools 
th.JWlghout Massachusetts with the members of the Handel and Haydn Society and 
1r ' the auspices of Young Audiences of Massachusetts . For several years Mr. Steele 
ta ... 6 ot on the faculty of Chapman University in Orange, CA. He holds degrees from 
Drake University and the University of Southern California, where he studied with 
Gwendolyn Koldofsky. 
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The School for the Arts welcomes your support to help continue these 
concerts. Further information regarding gifts to the School may be obtained 
from: The School for the Arts Development Office, 855 Commonwealth 
Avenue, Rm. 203, Boston, MA 02215 (617) 353-7293. 
